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THIS YEAR'S
JUDGES

'The print process with its layering of textures and images
has become a favoured tool to communicate thoughts about
the past and future of our world and how we existinit. Itis a
symbol to me of the many layers of connectedness we have
to each other and to the world around us’

2026

A printmaker who has worked in other formats, Belz's design
work for public spaces expresses a commitment to community.
Her designs have included parks furniture, inlays for paving,
murals, and applications on glass walls and entrance ways.
Her inspiration is people, identity, and our connection to land.

She joined Nga Puna Waihanga (A national, artist driven
collective of Maori creatives) in the 1980's, was a member of the
women's artist collective, Kauwae, established in 1995 following
the first Te Atinga Indigenous artist hui held at Apumoana.
Until 2022 she was a committee member and a former chair.
of Te Atinga, (the visual arts committee of Toi Maori Aotearoa)
Founding member of Toi Whakaata — the Maori Print-makers
collective. Founding member of Toi o Taranaki ki te Tonga with
Bonita Bigham.

Gabirielle relocated to Taranaki and with a local artist set up Gallery Patea
in 2016. She has had a long career in the visual arts exhibiting and working
as an arts educator during the 80's and 90's, and by the 90's beginning to
co-ordinate and curate group exhibitions, taking part in international print
exchanges, and exhibiting in NZ and overseas. She has been part of cultural
exchanges in the US, Samoa, Australia, Hawai'i and Canada. Her work is
represented in the NZ Justice Department, The Sarjeant Gallery Whanganui,
Pataka Gallery, Porirua Wellington, the Auckland City Council Collection, the
Benneton Monde Project Collection, and in private collections in NZ and
offshore. In 2022 she was awarded the Te Waka Toi Nga Tohu Haututanga
Auaha Toi for her contribution to Maori art. In 2024 awarded first equal for
works on paper at the National Taranaki Arts Awards.
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James Ormsby has exhibited his drawings and paintings for
many years, both nationally and internationally, represented
by the dealer galleries - Whitespace and Paul Nache. Born
in 1957, James affiliates with the tribes - Ngaati Maniapoto
and Waikato of Tainui, Ngaati Pikiao of Te Arawa, South Asian
Indian, and the Scottish clans of Ferguson and Menzies. He
graduated with a Bachelor of Education in 1990 (University of
Melbourne), and a Master of Fine Artin 2001 (Royal Melbourne
Institute of Technology). Upon returning to New Zealand, he
was commissioned to paint AUT's whare (meeting house) and
the ceiling design and artwork for the RNZ Navy whare.

Drawing is a passion for James Ormsby, he describes it as
his first language and his skill is evident as is his emotional
response to the images, motifs and marks in his work. As a
contemporary artist he questions what his ancestors, both
Tangata Whenua and Scottish, would have used to make their
marks and what was the significance of the visual symbols
they chose to depict.

Research is an integral component in Ormsby's practice, he spends many
hours studying and interpreting ancient sketches and documents. His
works refer to history and religion. In an era when artists are increasingly
experimenting with new technology, Ormsby prefers to work with the
organic. Again, he goes back to research and sources traditional or natural
materials that his ancestors would recognise and associate with, such as
natural ochres and pigments.
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JAMES ORMSBY
Ngati Maniapoto, Waikato,
Te Arawa and Katimana

Curator/Art historian Ngahiraka Mason writes: “"James' visual language
shows his personal evolution as an artist prepared to seek out his full
potential. His restrained yet voluble pencil and brush marks are complex
studies. He has a capacity to make his art reappear as if it struts and strides
into traditional and mathematical systems that interconnect with culture.
He has a joyous approach to colour and uses natural pigments and oils,
graphite and ink materials.”

James' has been a finalist in both the Art Waikato National and Wallace Art
Awards as well as the New Zealand Painting and Printmaking Awards. His
3-metre-tall graphite work on paper, Whenua is part of Te Papa Tongarewa's
permanent collection. James' work is held in many of the major New
Zealand and Australian collections, including the Waikato Museum of Art
and History, and the University of Melbourne. He lives in the Bay of Islands
and works from his studio at Opua.
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ANDREA JENSEN — 01
Currents

Tetrapak Collagraph and Embossing
520x730x30mm
$500

Seaweed sways gracefully in place with the
push and pull of the water. Humpback whales
find movement in migration, sounding and
breaching as they travel. Ocean waves,
currents, contours, sound waves, and the
swirls of fingerprints. Life is constant motion.

ANDREA JENSEN — 02
The Nomads

Tetrapak Collagraph and Embossing
930x730x30mm
$700

We all have those people who journey beside
us through life. We lean on each other, we
support each other, and between us we carry
everything we need. These are the people
who feel like home, no matter where we find
ourselves.



ANGUS COLLIS —03
Banjo

Qil Paint on Canvas
1100x800x25mm
$7000
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Banjo examines a building in Opotiki, since
completely removed. The fence wire twangs

off-key, resonating through my past present.

Fireplaces outlast everything in old country-
side ruins. Painted after returning from over-
seas to find things familiar but weathered.
Skeleton revealed. What remains when
surfaces fall away, when we return changed.

ANITA DESOTO — 04
She Doesn't Fit the Frame Anymore

Tetrapak Collagraph and Embossing
930x730x30mm
$1200

She no longer fits the frame. Sabotaging the
historic portrait creates a dialogue between
the past and present. My paintings are a
blend of postmodern consciousness and the
tropes represented by history of women
being portrayed as accessories, victims,
pawns, or idealized, in a patriarchal society.
What has changed?



ANNALIESE DUKE — 05
Madonna

Oil Painting
510x610x37mm
$6000

This portrait places my mother in the role of
the Madonna, draped in the quilt she made
for me as an infant. Incorporating a painted
reconstruction of my great-grandfather's
cross-stitch, it honours a lineage of making
and the way household objects become
vessels of memory, labour and devotion.

BELINDA GRIFFITHS — 06
Weight of the World

Acrylic on Board
750x1000x40mm
$5800

In recent works | have become interested in
the dual function of the gestural brushstrokes
in my paintings. In one way they suggest form,
muscle fibres and skeletal structures - butin
another way, they communicate something
more intangible, an emotional quality that
underpins the mood of the work.
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Absolute Lunacy

Multi Plate Woodcut
1420x955x45mm
$6000
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I'minterested in the disparity between
conservation efforts on land and sea.
Reflecting on how much attention, funding
and effort is afforded to Kakapo protection,
for example, as opposed to that of most
marine species. For me the survival of both is
connected and as important as each other.

BEN REID — 08
What We Know So Far

Drypoint and Relief Print with Emboss
1080x790x45mm
$4000

| use patterns to tell the stories of New
Zealand's ecological past. One side of the
work are multiple Huia specimens, the other, a
colonial deforestation scene, repeated. Much
is said about the hunting and accumulation of
Huia as the reason for their very unfortunate
demise, but the most likely is significant
habitat loss.
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BRETT A'COURT — 09
Kahu-Manu Aute

QOil on Woollen Blanket
355x460x40mm
$2050

In Maori spirituality, the Kahu, or Harrier
hawk, was a medium between man and God.
The substitution of the Kahu with Christ is

a comment on colonisation. The replacing
of one faith for another, or in the case of

the Maori prophets, the assimilation of
Christianity with Maori spirituality.

CARRIE CAREY — 10
Cuba Dupa Series Il

Monotype and Screenprint
350x420x35mm
$590

Capturing the vibe of the Cuba Street
Carnival in Wellington. It's Cuba Street at its
best, colourful, busy and high energy - the
same as my process in making this.



CATHERINE MACDONALD — 11
In This Garden More Than Flowers Will Grow

Decoupage Drypoint's Printed on Rice Paper
with Ink wash, Varnished - Painted Board
Substrate

620x1170x20mm

$3000

Quite often what we try to create in our

gardens never turns out how we had planned.

The more | garden the more | realise that we
are part of an ecosystem and it is important
to make space for the unexpected and
accept that nature has its own plans.

CATHRYN RYAN — 12
The Daily Grind

Painting - Acrylic on Canvas
750x1200x35mm
$4830

Within evocative vessels, a powerful narrative
of our land and its people is held. Drawing
upon the beauty of native New Zealand flora
and fauna, this work captures the enduring
spirit and vibrant heart of the Kiwi experience,
reflecting our shared identity and deep
connection to our heritage.
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The work depicts grief as a visceral, Reflecting on how we face ecological
uncontainable, outward spillage of emotion, crisis, some days feel hopeful, others grim.
CHARLI DE KONING — 13 expressing unrest, or seeking to escape itself. DEBORAH CROWE — 14 | imagine lush greenhouses where
When Earth Feels Too Much Synthetic materials speak to climate collapse Not-So-Distant horticulturists cultivate super-plants that
recalling unstable ecologies, oil spills, eliminate global emissions. Other days |
Acrylic and HMA on Canvas inevitabilities of destruction, or cerebral webs Archival Pigment Ink and Monotype worry whether Aotearoa, especially under
400x520x90mm inside the mind. Black becomes depth rather 260x265x25mm the current government, will meet its Paris

$700 than void, hinting at mourning and resilience. $1500 Agreement obligations.



ELANE WISELEY — 15
In the Kowhai Tree

Lithography and Solar print
410x550x20mm
$450

My art is inspired by my enviroment. Living
on the bush line amoung our native trees, we
have many native birds visit and feed.

ELEANOR UNDERHILL — 16
Duality

Acrylic
440x540x20mm
$410

e

As a newcomer to Aotearoa, | was unprepared
for the cultural tensions here but inspired

by the iconic black and white combination
that is an emblem of pride. This piece is an
homage to diversity and duality, creativity
and imperfection. East meets West. Black
meets White. Fire meets Water.



GARRY CURRIN — 17
Invocation

Qil on Stretched Canvas
870x790x55mm
$9500
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Invocation. A meditation and a prayer
for peace.

GRAHAM HALL — 18
The 14th Station of
The Cross The Ascension

Woodcut
750x1000x20mm
$12000

The 14th Station: The Ascension traces

a symbolic journey from the streets of
Whanganui to the quiet, geometric light of the
Sarjeant Gallery. Reimagining the Stations of
the Cross within a contemporary landscape,
the work presents ascension as grounded

in place— moving from lived experience
toward lifting, clarity, and renewal. The gallery
becomes the final station, both sanctuary
and transformation, inviting reflection on how
ordinary pathways may lead toward grace.



ROYA FEYZ—19
Nika — Silent Voices Series

Acrylic on Canvas

(Directed Fluidism Technique)
610x920x40mm

$4500

This work narrates the lives of women living
under suffocation, deprived of the right to
express themselves. Their pain remains
visible in their eyes. Throughout life, they
reflect courage and hope into society and
remain strong, revealed through flowing
colours across the face. Inspired by Nika
Shahkarami, who cried for freedom and lost
her life, it honours women.

HAMISH COLEMAN — 20
Sixty Bar Eight

QOil on Linen
1100x1300x35mm
$11000

My paintings begin with selected film stills
from my own videos; extracting unposed, still
images and immortalising those moments in
paint. | wish to create otherworldly paintings
made from content tied to reality and rooted
in memory—how changes in the environment
affect our recollections, feelings of time and
loss, and sense of home.



HANA CARPENTER — 21
Dispersing Line

Painting, Oil on Board
600x600x25mm
$2600

Line is a visual embodiment of my inheritance
as a Pakeha descendant of settlers. Painting
is an act of opening space, using methods
that speak metaphorically to my journey as
Tangata Tiriti. The solidity of line is softened
to become a trace, no longer imposing or
demarcating.

HELEN CASEY-MACDUFF — 22
Advocatio Florae

Painting
730x730x35mm
$1270

Advocatio Florae serves as a legal and
spiritual summons. When mining scars the
valley, the waterfall becomes a weeping
witness, the flora rises in a 'halo of redress’.
This atmospheric outcry demands we
protect our waters, for the land is not a silent
resource, but an active, sacred advocate

for survival.



INA ARRAOUI — 23
Bloom. Fall. Repeat.

Monoprint
360x361x45mm
$440

In reference to the organic lines and forms

of the Puriri, this piece brings into play the
rhythm and repetition found in printmaking
and in nature, both of which are engaged in a
constant state of producing unique multiples.

IWEN YONG — 24
Hiking the West Coast

Oil Painting
740x540x38mm
$1650

My painting is of trampers hiking the Waitaha
valley to Karnbach ridge in the west coast

of New Zealand. | wanted to the capture the
struggles of the people hiking the harsh
terrain and also the beauty of the landscape
in a painterly realistic way. | want my paintings
to look expressive and loose when viewed up
close but have a photorealistic quality when
viewed from a distance.



JAX FRANCIS — 25
Guardians of the Sea

Mixed Media and Oils
770x930x30mm
$650

These extraordinary beings awakened
something within my soul, inspiring me

to capture their beauty on canvas. Each
brushstroke reflects their elegance and
our shared duty to protect the oceans. This
responsibility weighs on my heart, yet fills
me with hope that art can inspire others to
safeguard these magnificent creatures.

JENNIE DE GROOT — 26
Kawhia Road

Painting
760x380x40mm
$1650

There's a stretch of road near home that sets
me on edge. You have to keep your eyes on
the asphalt; the land won't forgive distraction.
Maybe it's memory, maybe it's intuition, but
something there asks to be noticed. The past
seems to press against the present.



JEREMY PORTEOUS — 27
The Olde One

QOil on Canvas
1219%x914x50mm
$6800

The Olde One Is a large oil painting depicting
an ancient Pohutukawa tree. The focus

is on its vast expansive sprawl and sheer
domination of the landscape, a uniquely
New Zealand scene.

JESSIE KANJI — 28
Montjuic
Ink on Handmade Paper - Print

300x400mm
$500

Montjuic explores the sensuousness of
materials and the rhythmic intimacy of the
handmade. In the amber-like qualities of

ink, | seek to evoke rasa, a concept from
classical Indian aesthetics describing a state
of total absorption, sensory immersion, and
emotional resonance.



JIMMY CHANG — 29
Flower No. 2

Oil Painting

1200x1500x35mm
$6600

Creating unknown, imaginary species of
flowers to provoke unconventional emotions.
Elements like carcass and body parts are
drawn into the creation therefore a mixture of
life and death is present at the same time.

JOHN LANCASHIRE — 30
Mine. Your. Nature.

Qil paint on Stretched Canvas
1220x1512x40mm
$6200

Painting #two in a four-part series. Inspired
by water meeting land. As | live, the natural
values of all things, become increasingly
obvious and celebratory, nothing is ordinary.
| attempt to convey this through painting.
Thank you to the distant torch-lit figure at
low tide, New Plymouth, 2025.



JOLENE MACIAK — 31
Golden Tides

Limited Edition Lino Print, Gold Leaf
594x420x40mm
$375

Golden Tides is a reduction linoprint
inspired by golden hour light reflecting
across a shifting tidal beach. Drawing on
New Zealand's rich natural environment, my
practice references native bush, coastline
and wildlife. Through my distinctive style
and use of line, each piece serves as an
interpretation and response to the world
around me...

KATE HARTMANN — 32
6:00 PM

Mixed Media on Canvas, Framed
1250x950x55mm
$3000

Taking its form and inspiration from
Australian painter John Bracks' iconic 1955
painting, Collins St. 5pm, 6:00 pm provides a
commentary on social media and the media
in general. The use of newsprint as material,
sourced from the same time period, connects
and enhances the work thematically.



KATHY BARBER — 33
West of the Sun

Painting
1200x1400x35mm
$12000

Breathing voids create space for large,
sweeping gestures with finer marks that loop
and drip, connecting the highs and lows, they
fall to land like connective tissue. | am drawn
somewhere unknown, through my asemic
language | extend the viewer into a space
beyond the edge of what we know.

KATRINA ALEXANDRA — 34
Sandcastle

Linoprint
240x365mm
$350

We spend our lives building, relationships,
homes, families, businesses, creations,
sandcastles. We learn over and over the tides
will always rise to wash them away again. The
temporary nature of all things defines the
beauty of life.

14>



KIRSTEN ROBERTS — 35
Sound Bite

Monotype - Heidelberg Ink on
Awagami Hand Made Paper
330x445x35mm

$1250

The monotype's manual reductive process
evokes remnants of lost ritual, imagery

suspended between presence and absence.

In a culture emptied of ceremony, digital
engagement becomes a modern totem,
offering connection yet reflecting only the
self. My work critiques this false idol and its
shaping of identity, desire, and loss today.

KIRSTY MCLEAN — 36
Crosscurrents

QOil on Canvas
800x600x40mm
$3800

Just as rivers become turbulent when
currents flow in opposite directions, opposing
cultural movements pull society into turmoil.
This tension is symbolised by swimmers
struggling past and around one another, yet
there remains a sense that beyond an unseen
bend, calmer waters await.



KRYSTIE WADE — 37
Unfolding Existence

Mixed Media on Paper
535x440x35mm
$1600

Watercolour as a medium, with its fluidity,
reflective qualities, beauty and quietness,

contrasts with the hard lead edge of a pencil,

going against the grain rather than with the
flow — this work is an exploration of my
experience of inside the body when all is
not working in harmony.

LINDA GILBERT — 38
Synaptic Bloom

Mixed Media: Gouache, Cyanotype,
Graphite, Electrical Wire on Mineral Paper
500x1143mm

$2100

Synaptic Bloom is a neuroaesthetic self-
portrait that captures the moment complex
internal consciousness explodes and
mingles with the cosmic grandeur of the
universe. The piece is a direct result of the
artist's participation in groundbreaking
neuroaesthetics research, exploring how
art stimulates the brain.



LINDA SMITH — 39
Grateful Posy

Wood Block Print
680x1000mm
$1500

The bunch of flowers is used by all cultures
and as an expression of many different
things. | am using this as a way to express my
connections to my culture and Aotearoa.
This print is an exploration into colour, form
and the transparency that printmaking
medium is perfect for.

LISA FEYEN — 40
Invasion

Screen Print on Aluminium
590x590x30mm
$1250

When a species invades, an entire ecosystem
can be put at risk. Plants, animals, and people
all depend on a complex yet fragile balance
of nutrients, energy, and mutual relationships.
Ideally this balance would remain harmonious,
regardless of the mix — but often itisn't.
Invasion examines that precarious equilibrium
and asks whether any species should ever
dominate another.



LYNETTE FISHER — 41
Two Birds (Toanui, Oi) over Karewa

Qil on Canvas (framed)
785x785x35mm
$1500

Birds endemic to Aotearoa coexist with

adventive species. Mirroring my personal
history as an adopted person, migratory birds
(like people) adapt, reshape and sometimes
unsettle what is already in the landscape.

The feathers symbolise memory - reminding
us that balance is not stiliness, but the ability
to endure and evolve.

MARIE BRUNSKILL — 42
Portrait of a Pheasant

Painting. Oil on Canvas.
610x457x30mm
$1500

The decorative plumage and alarmist
nature of these birds makes them easily
recognisable. They're not from here, and
neither am |; their calls remind me of long
summer days and a past home.



MARK ALISTER RAYMER — 43
Foundation Vibration

Intaglio, Monotype and Dye on Cotton
1000x1300x50mm
$850

| grapple with the idea of home and how it
connects/informs how | view myself. Like
many | was born in one country and raised in
another. In my work, the home floats revealing
empty rooms within. It is without a foundation
and is often accompanied by constellations
that are not based in reality and cannot be
used for navigation. Understanding oneself

in the absence or disconnect from nationality,
home and history can be disorientating.
Through this work | am attempting to bridge
that disconnect.

MEG WILSON — 44
Sand, Water, Wonder

Qil on Board
600x400x30mm
$20000

Though the subject is personal, the feeling is
something many know: watching someone
you love explore the world with fresh eyes.
Ultimately, this work is an attempt to pause a
moment that otherwise would have slipped
quietly into the tide. Luisa, age 4, Otama.



MEGAN SQUIRE — 45
Blue Maunga

Wood Block Print
360x260x15mm
$600

This work explores the idea of the ancient
world hidden beneath our feet. Artifacts are
buried in the whenua holding their stories and
secrets until they are discovered.

MICHAELA STONEMAN — 46
Ngahere (Diptych)

Monotype, Woodcut, Gold Leaf
1400x910x35mm
$3200

Created using foraged leaves from natural
sites that are significant to me. The hand-
carved panel is alive with the grain of the
wood, the carved marks fluid and intuitive.
The soft wood gathers indented marks from
the stems and stalk of the plants, building its
own narrative of marks and traces, leaving a
visual memory of what came before.
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MORAG STOKES — 47
Composition in Accumulated Drips #1

Painting
725x790x25mm
$1800

My painting process here involves creating
single drips of paint, each having two or three
colours, and exploring the pattern-making
potential of Accumulated Dripping. It's often
an unruly process which | am still learning to
harness. This is my first attempt to impose
my will on the compositional structure.

PAUL MCLACHLAN — 48
Republic of Mataura

Engraved Acrylic and Oil Paint
610x610x60mm
$2500

This painting reflects the Te Au Nui Falls as

a site of layered histories shaped by rupture,
industry, and memory. Fragmented structures,
debris, interlocking figures, and a falling
Christ-like form evoke cycles of collapse

and reconstruction. The mechanically cut,
engraved surface becomes a palimpsest of
compressed time.



PHILIPPA BENTLEY — 49
Constant Change: 2 minutes 37 seconds

Painting
865x205x50mm
$1850

A reflection on impermanence, ephemerality.
The sky is reassuringly constant yet ever
changing- beautiful paradox; reminder we
are fleeting, small in the face of grand natural
rhythms and beneath stars ‘indifferent sky'.
Composed as snapshots of dissipating
clouds, high afternoon sky- capturing
moments in time.

Research: G.Richter, DM Starn.

PRUDENCE MACDOUGALL — 50
The Weight of Silence

Photopolymer Intaglio Print
on White Feather
250x420x10mm

$580

The Weight of Silence explores the unseen
gravity of stiliness, where absence speaks
louder than presence. My work traces

the contours of memory, myth, and
transformation, inviting viewers to inhabit the
quiet spaces between gesture and breath,
where silence becomes both burden and
promise, holding possibility within its hush.



RACHEL MOORE — 51
Of Tide and Stone

Print and Thread Mixed Media
330x280x16mm
$400

Of tide & Stone -Collection of prints
connecting the landscape of where the land
meets the tides. Pieces of a story- shapes
imprinted on sandy tide lines, kelpy rockpools,
fossils, limpets and soaring headlands.
Stitched detail connects together a story of
life and wonder where the land and sea meet.

ROSEMARY MORTIMER — 52
Mahi Mahi at Otaki Beach

Oil and Graphite Powder on Board
600x600x30mm
$5200

Manipulating oily veils, graphite drift and
eroded marks, | trace the coastline's slow
unravelling. Mahi Mahi waits cautiously
on the fragile threshold of landscape and
occupation, in the liminal zone between
sand and sea.



RYAN WILLIAMS — 53
Untitled Self, 3.

Qil on Unstretched Canvas
700x1200mm
$6000

| swim the bays of Hauraki; self dissolves.
Papa’s hand covers me, as | fade into the
moana encasing me. The manaia, tied around
my neck, gleams in Papa's presence. This
series of paintings is a relationship between
mark, whenua, and moana: interwoven
dialogues within and between my own

self, through the language of paint.

SALLY SPICER — 54
Touch Grass

QOil on Canvas
1000x750mm
$4000

Touch Grass, a painting of my nephew Theo,
is part of my body of work exploring modern
adolescence. ‘Touch Grass' is an internet
slang term - an encouragement to go outside
and disconnect from the digital world. My
painting references classical romantic oil
paintings with a contemporary lens.



SALLY-ANN DAVIES — 55
Sea Lace and Sand

Reduction Woodblock Print
320x590x20mm
$900

The reduction woodblock technique offers

a unique interpretation of the New Zealand
landscape. | am challenged by capturing

the fluidity of water and clouds through

the solid medium of wood. This subtractive
process builds depth in layers, mimicking the
atmosphere and water.

SARAH FREIBURGER — 56
TwoFold

Acrylic Painting on Board
300x300x25mm
$1200

TwoFold plays with symmetry, pattern, light,
texture and composition. Inspired by my light-
hearted hyperrealistic show Nothing Is Real

— A Visual Remix of the Beatles, this still life
invites a closer look and a smile. The doubled
fruit and folded lace hint at symbolism, yet
ultimately celebrate simplicity.



1 AN EXISTENTIAL CRISIS?
INTHIS ECONOMY?!

SEAN THOMPSON — 57
An Existential Crisis? In This Economy?!

Reduction Linocut
210x297mm
$210

There's no time to panic, your rent is due. This
print was inspired by woodcut prints from the
Democratic People's Republic of Korea.

SHALOM RICKARD — 58
Exceptional Beings

Acrylic, Spray Paint, Coloured Pencils
400x900x50mm
$800

Sl

The piece explores the dual nature of
existence — the seen and unseen, the
physical and spiritual, the structured and
the fluid. It reflects the belief that we are
more than our mortal forms each of us holds
a cosmic genealogy woven into bone and
breath, shimmering beneath the surface of
who we appear to be.
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SUSAN MABIN — 59
Encounters

Oil Painting
1400x1400x10mm
$10000
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Each small painting is a moment in time

and place, inspired by encounters of all
kinds, during an 8 month trip in the Northern
Hemisphere in 2024. Arranged to form a
larger work, these moments come together
to tell stories within stories, including stories
about the practice of painting itself.

TIEZHEN WANG — 60
The Temperature of Distance

Painting
600x500x20mm
$900

The Temperature of Distance explores the
paradox of familiarity and estrangement.
Veiled landscapes suggest a homeland
both intimate and unreachable. Through
translucent barriers, memory becomes
visible yet untouchable, revealing how
migration reshapes perception, belonging,
and the quiet tension between seeing and
truly arriving.



TOM WILSON — 61
Bow Low (Titoki)

Acrylic on Canvas
1000x1250x40mm
$5800

This work forms part of an ongoing series
exploring the flora of Aotearoa through
ideas shaped by time in Japan. Inspired by
the Shinto tradition of kdyo, where autumn
leaves reflect life's impermanence, the same
symbolism is applied to the quieter rhythms
and enduring greens of our native, ever-
green landscape.

TONI MOSLEY — 62
Lost Album #18

Mixed Media Print (old prints, old photos
collaged and then over printed)
253x303x40mm

$350

This series "lost album” comes from
acknowledgement of loss and the history
that would have been thrown away. Using
my old hand pulled prints combined with

old photos then over printed to create fresh
narratives. Instead of excavating stories | am
building them.



TRACEY COAKLEY — 63
In the Pink of Becoming

QOil on Canvas
500x1000x35mm
$3400

Balancing between youth and adulthood,
the figure flips into her unfolding future. Her
floral dress symbolises beauty and growth,
while the vivid pink background radiates
confidence, energy and individuality. This
work reflects the optimism of setting new
goals, embracing uncertainty, and moving
forward with courage towards the promise
of becoming.

WEILUN HA — 64
Fragile Heart Resiliently Beats

Ultramarine and Gold
Pigments on Canvas
400x500x10mm
$3500

My paintings center the heart as a fragile,
floating heirloom, painted on forms inspired
by historic porcelain. Using the kintsugi
philosophy, | mend with gold, transforming
cracks into maps of legacy. These vessels
contemplate the heart as both a delicate
artifact and a resilient legacy, endlessly
given and repaired.



YVONNE ABERCROMBIE — 65
A Two Tale Prelude

Painting - Oil on Canvas
800x700x35mm
$2600

A Two Tale Prelude is a duet between Maori
legend and tale: 'Tama'’s Flight Across the
Mountain' and ‘The Birds Go With Maui".

My practice subsumes personal narrative
transposing fairyland in layers of thick buttery
oil, an ode to traditional methods and media
with contemporary persuasions in

its composition.




THE WAIKATO SOCIETY OF ARTS IS PROUD TO PRESENT
THE 2026 NZ PAINTING AND PRINTMAKING AWARDS

As a significant fixture on the national arts calendar, the Awards continue the act of partnership, one that directly enables artists to
Society’'s long-standing commitment to fostering creativity, dialogue, and continue developing ambitious work, purchase
opportunity within Aotearoa's visual arts community. For 2026, the materials, secure studio space, and dedicate
exhibition brings together an exceptional selection of 65 finalists, time to their practice. We thank each of you
selected from over 350 entries received from across the country. for your vision, generosity, and commitment
The resulting exhibition reflects the depth and diversity of painting to strengthening the cultural life of our
and printmaking in New Zealand today. From bold material communities.

experimentation to explorations of identity, place, and memory,
the works exhibited demonstrate both technical mastery and
conceptual ambition.

As an organisation dedicated to
supporting artists at all stages of
their careers, the Waikato Society
of Arts is especially proud that
the Awards platform both
emerging and established
practitioners on a national
stage. The 2026 NZ Painting
and Printmaking  Awards
stand as a testament to the
strength, imagination, and
resilience of contemporary
art in Aotearoa New Zealand.
They affirm the importance
of regional arts organisations
in sustaining a vibrant cultural
landscape and creating
meaningful  opportunities  for
artists and audiences alike.

Painting and printmaking remain powerful and evolving
forms. Whether through layered abstraction, finely
observed realism, or expanded approaches that
challenge the boundaries of medium, the artists
selected this year engage with tradition while pushing

it forward. The exhibition highlights the unique
language of surface, mark, and process—celebrating
both disciplines. We extend our sincere thanks to the
artists who submitted work of such high calibre, and we
appreciate the time and resources this takes to enter a
national art award.

We truly appreciate this year's judges, Gabrielle Belz and
James Ormsby who undertook the considerable task of
reviewing more the entries. Their dedication, discernment,
and professionalism throughout the entire process, from
initial assessment to final judging, ensure the integrity

and prestige of the Awards. The time, care, and thoughtful We are always grateful to our
deliberation they invest are fundamental to the strength of this volunteers and members, whose time,
exhibition. energy, and belief in the arts help sustain

. . - h i f :
Most importantly, we acknowledge with heartfelt appreciation the the Society year after year

sponsors of the 2026 prize awards. Their generous financial support and

advocacy not only recognise artistic excellence but tangibly invest in the NGAA MIHI NUI,
future of painting and printmaking in Aotearoa. Prize sponsorship is a meaningful THE WSA EXECUTIVE COMMITTEE
2026 WAIKATO SOCIETY OF ARTS New Zealand Painting WSA Executive Committee

& Printmaking Awards
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